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Student Tracker for Language Paper 1 

Read each extract carefully and answer the questions you are set.  

Keep a record of your marks below. Then shade it in the relevant colour to track your own progress! 
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English Language – Paper  1 – Section A Top Tips! 

Read the extract twice! Do you understand it? 

 

Read the text in the Reading Text Insert Provided and answer ALL questions. 

You should spend about 1 hour on this section. 

Question 1  

 Make sure you know which lines you are supposed to focus on. 

 You already know you need to be finding/identifying a phrase – this is why you need to focus on 

that which relates to the extract. 

 They examiners are DEMANDING the exact phrase – nothing more, nothing less. 

 Be precise! 

Question 2  

 Will always ask the same question. 

 Like question 1 you need to focus on what it is asking you in relation to the text. 

 Use quotations – this is preferable  

 Do not have to be exact like question 1. 

 Must be clear quotations. 

Question 3  

 Language and structure will always be in the question. 

 There are two types of structure for questions 3 and 4.For Q3 it’s how the author has put the text 

together. 

 You must find quotes from the specific lines only. 

 You are looking for patterns – focus on what is repeated. 

 You need at least three points (3 PEEZE paragraphs) – one point on language and two on structure 

OR two on language and one structure.  

 PEEZE – ZOOM – analysing further – expand – focusing on something specific 

 Pick a language technique for each paragraph – it does not have to be a names point, eg: simile 

etc. – You need to ensure the words are analysed and quotes are correctly integrated. 

Question 4  

 EVALUATE – Always use evaluative language.  

 Write a 1 paragraph for each part of SITE (Setting, Theme, Event or Idea) or if you get stuck 

double another letter. 

 Read through and highlight 4x quotes relating to what the question is asking you to look for. 

 4 points/PEEZE paragraphs analysing each paragraph. 

 

 

 

 



Student Tracker for Language Paper 2 

Read each extract carefully and answer the questions you are set.  

Keep a record of your marks below. Then shade it in the relevant colour to track your own progress! 
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English Language – Paper  2 – Section A Top Tips! 

Paper 1 Q4 and Paper 2 Q6 are very similar.  Both ask you to evaluate the author’s success when writing 

about a particular aspect of the text. 

Both have the same mark scheme which awards marks for ‘analysis’ (level 4) or ‘evaluation’ (level 5) of 

‘ideas, events, themes  settings’. 

Use one colour to highlight appropriate quotations. 

Both questions are worth 15 marks.  Paper 1 Q4 spend about 30 minutes to respond.  Paper 2 Q6 spend 

about 20 minutes to respond. 

You will need to write about 2 sides and cover at least x4 points (paragraphs) which each include the 

following: 

 use of evaluative language 

 PEEZE 

 EOTR 

 direct ref to the question 

 a close look at language/structure 

 coverage of SITE 

 

Paper 1 Q3 and Paper 2 Q3 are also very similar.  Both ask you to look at language and structure.  There 

are some differences here: 

 Paper 1 refers to a short section of text (line numbers)/paper 2 covers the whole text 

 Paper 1 question is about a specific aspect of the text/paper 2 asks generally about the whole 

text 

 Paper 1 is worth 6 marks/paper 2 is worth 15 marks 

 Both questions on both papers have a time allowance of 20 mins. Use two colours on both papers 

to distinguish between lang/struc 

 Paper 1 you will need to write about a page or so and cover three points (x1 language x2 

structural or x1 structural x 2 language) 

 Paper 2 you will need to write about two sides and cover x4 points. (x2 language points x2 

structural points) 

Include the following in each paragraph on both papers: 

 PEEZE 

 direct ref to the question 

 you may refer to EOTR but this is not a requirement at all times 

 either a language point or a structural point 

 

Paper 1 Q1 and Paper 2 Q1 and Paper 2 Q4 are also very similar.  They ask you to identify explicit 

information from the text.  There is a specific difference: 

 Paper 1 requires an exact quotation/Paper 2 Q1 and Q4 requires either quotation or your own 

words.  It is easier and more likely to be accurate if you quote. 

 Paper 1 asks for one exact quotation/Paper 2 Q1 asks for two examples while Q4 asks for one. 

 Paper 1 is worth one mark/Paper two Q1 is worth two marks and Q4 is worth one mark. 

 On both papers, after reading the question, bracket the left hand side of the text exactly where 

the line numbers required are, and write the question number by the bracket. 

 Underline the quote you are going to use. 

 Timing for these is - Paper 1 Q1 and Q2 plus reading the text – 10 minutes 

 

 



Paper 1 Q2 and Paper 2 Q2 and Paper 2 Q5 are also very similar.  There are a variety of slight 

differences here though. 

 Paper 1 Q2 simply requires you to identify ‘two ways’ – just quote these for two marks. 

 Paper 2 Q2 requires you to find one example (use quotation) and then for the second mark – to 

comment on how this is used.  

 Paper 2 Q5 gives you the example and again asks you to comment on how this is used for one 

mark. 

 On both papers, after reading the question, bracket the left hand side of the text exactly where 

the line numbers required are, and write the question number by the bracket. 

 Underline the quote you are going to use 

 Timing for these is – Paper 2 Q1 and 2 plus reading the text – 10 minutes and Paper 2 Q4 and 5 

plus reading the text – 10 minutes 

 

Paper 2 Q7A 

Requires you to ‘synthesise’ and find ‘similarities’ 

Find at least 3 points of similarity. 

Cover the whole text over the three points.  Write three paragraphs.  Write about a page. 

Use a single colour to highlight points you wish to make. 

This question is worth 6 marks. 

Timing for this is 10minutes. 

Include the following in each paragraph: 

 PEE 

 direct ref to the question 

 both texts referred to in a balanced way 

 

Paper 2 Q7B 

 Requires you to TIP (theme, ideas and perspectives).  This is very similar to Q4 and Q6 where you 

have to comment on ‘ideas, events, themes, settings’ 

 Use one colour on both texts to highlight appropriate quotations. 

 This question is worth 14 marks.  Spend about 25 minutes on this question. 

You will need to write about 2 sides and cover at least x5 points (paragraphs) which each include the 

following: 

 use of comparative language 

 PEEZE 

 EOTR 

 direct ref to the question 

 a close look at language/structure within each idea/perspective 

 ensure coverage of the whole texts 

 

Make a key at the top of the texts and briefly write a summary of each question beside the colours: Paper 

1 Q3 and Q4 – Paper 2 Q3, Q6, Q7A, Q7B. 

 

 

 

 

 



Exam Paper 1 - Language Paper 1 

Jane Eyre 

Charlotte Brontë’s novel Jane Eyre, published in 1847, tells the story of an orphan girl who lives as a 

young girl with her wealthy aunt, Mrs Reed, and her cousins, John, Eliza and Georgiana. John in 

particular takes great pleasure in bullying Jane Eyre and reminding her of her low status within the 

family and, as an orphan, in society as a whole. In the opening chapter of the novel, Jane hides 

herself away behind a curtain with a book. However, it is not long before John tracks her down. 

“What were you doing behind the curtain?” he asked. 

 
“I was reading.” 
 
“Show the book.” 
 
I returned to the window and fetched it thence1.  
 
“You have no business to take our books; you are a dependant, mama says; you have no 
money; your father left you none; you ought to beg, and not to live here with gentlemen’s 
children2 like us, and eat the same meals we do, and wear clothes at our mama’s 
expense. Now, I’ll teach you to rummage my bookshelves: for they are mine; all the house 
belongs to me, or will do in a few years. Go and stand by the door, out of the way of the mirror and the windows.” 
 
I did so, not at first aware what was his intention; but when I saw him lift and poise4 the 
book and stand in act to hurl it, I instinctively started aside with a cry of alarm: not soon 
enough, however; the volume was flung, it hit me, and I fell, striking my head against the 
door and cutting it. The cut bled, the pain was sharp: my terror had passed its climax; other feelings succeeded9. 
 
“Wicked and cruel boy!” I said. “You are like a murderer – you are like a slave-driver – you 
are like the Roman emperors!” 
 
I had read Goldsmith’s History of Rome, and had formed my opinion of Nero, Caligula, 
etc. Also I had drawn parallels in silence11, which I never thought thus to have declared aloud. 
 
“What! what!” he cried. “Did she say that to me? Did you hear her, Eliza and Georgiana? 
Won’t I tell mama? but first – ” 
 
He ran headlong at me: I felt him grasp my hair and my shoulder: he had closed with a 
desperate thing. I really saw in him a tyrant, a murderer. I felt a drop or two of blood from my head trickle down 
my neck, and was sensible of somewhat pungent15 suffering: these 
sensations for the time predominated over fear, and I received him in frantic sort. I don’t 
very well know what I did with my hands, but he called me “Rat! Rat!” and bellowed out 
aloud. Aid was near him: Eliza and Georgiana had run for Mrs Reed, who was gone 
upstairs: she now came upon the scene, followed by Bessie and her maid Abbot. We were 
parted: I heard the words – 
 
“Dear! dear! What a fury to fly at Master John!” 
 
“Did ever anybody see such a picture of passion!” 
 
Then Mrs. Reed subjoined – 
“Take her away to the red-room, and lock her in there.” Four hands were immediately laid upon me, and I was 
borne upstairs. 
Glossary 
1thence: from there 
2gentleman’s children: children from a well-respected family 
3rummage: search through 
4poise: carefully balance 
5stand in act: take up a position 
6hurl: throw 



7volume: large book 
8passed its climax: died down 
9succeeded: followed on 
10Nero, Caligula: Roman emperors noted for their cruelty 
11I had drawn parallels in silence: I had made comparisons (i.e. between John and the cruel 
emperors) in my own mind 
12thought thus to have declared aloud: planned to say out loud in this way 
13tyrant: dictator; leader holding supreme power 
14sensible: aware 
15pungent: sharp, acute 
16predominated over: were more powerful than 
17received him in frantic sort: reacted to him in a wild, panicked way 
18passion: uncontrolled outburst 
19subjoined: added 
20borne: carried 
 

Questions 
 

 

1) From lines 1 to 10, identify the phrase that shows that John believes he will inherit his family’s home? (1 

mark) 

 

2) From lines 8 – 15, give two ways in which the writer shows that John is a bully? 

You may use your own words or quotation from the text. (2 marks) 

 

3) In lines 14-20, how does the writer use language and structure to show how Jane’s mood changes? Support your 
views with reference to the text. (6 marks) 

 

Literary Device 
 
 
P 

Evidence 
 
 
E 

Intended  
Effect on the 
Reader 
E 

Zoom in  
to a word 
or a feature 
Z 

Explain  
effect on the 
reader 
E 

Structure 1 
 
Short phrases 

 
‘The cut bled, 
the pain was 
sharp: my terror 
had passed its 
climax; …’ 

To build 
expectation that 
the tension that 
had been 
increasing has 
now culminated 
in Jane being 
hurt.  How will 
she react? 

The colon here 
allows a slight 
pause for us to 
hold our breath 
– waiting for 
her response. 

We anticipate – 
through these 
short, almost 
breathless 
phrases that this 
is now a turning 
point in Jane’s 
response to 
John’s bullying.  
We feel that 
she will surely 
not put up with 
this treatment 
any longer as 
she is no longer 
so afraid. 

 
 

4) In this extract, the writer increasingly shows that there is a sense of danger to Jane.  
 
Evaluate how successfully this is achieved. Support your views with detailed reference to the text.  
(15 marks) 
 
 



Exam Paper A - Language Paper 2 

 

Text 1- A Bigger Wave - (A Bigger Wave, 21st Century – 2010) 

This text is a surfer’s account of how his search for the biggest and best wave to ride got him into 

danger. It is taken from an extreme sports magazine.  

I hear the waves at night. I want to be with them. It’s only there that I feel free.  

With only a week off from the office, time was slipping by. There had been three days of good weather 

but no breakers to speak of. Three days of ankle-slop and restless walking up and down the beaches, in 

between more concentrated attempts trying to get fit.  

Then, after three wasted days, the weather changed. 

The big winds started up and the water started building. The sky became a mixture of blue, grey and 

white. An opportunity not to be missed, however early in the day. When I got onto the beach, it was 

deserted apart from a guy walking his dog. What a change from yesterday! The rollers were coming in 

like invading armies, gathering 300m from the shore and building to a ferocious size. The sky changed 

from blue to white to grey and back again as I stood there. I grabbed my board. I tried to walk calmly 

but I couldn’t. I broke into a run.  

There was no guard on duty yet, but danger was the last thing on my mind. I’d waited too long and these 

were the rollers I needed. The water was grey-green and cold – who worries about that, though? I 

paddled out towards them, those watery companions I had been waiting to meet. Twice white water threw 

me back but I knew I was getting to where I wanted to be: up there, riding the back of the whale.  

I watched and waited…and then I saw my moment, turned, grabbed the rails and I was up! It was a cool 

ride, too soon over. However, there’d be more. The sea was turning out big ones like a machine with 

endless energy.  

A couple more – and then, hey – this is more like it! This is a monster and I’m not on it, I’m on it. Clinging to 

the face. Seeing nothing but water. Hearing nothing at all… it seems to grow before my eyes. A huge 

upper jaw is looming over me. I’m in its mouth, riding its tongue. At any time it can crash down and swallow 

me, but I’m moving just as fast. I’m always just that bit ahead.  

This feels so good. Maybe I can do a bottom turn. I tense, move my front foot an inch, adjust my balance 

and – wham! I’m nowhere. I’m dumped and the wave picks me up and hugs me to it like it’s going to 

squeeze the life out of me. Don’t yell. Don’t grunt. Don’t gasp for air.  

All is green and grey, buffeting and angry. I’m never going to see the sky. Never going to get my head up 

above the tumbling spray. No lifeguards on the beach. This is it. Gasp, gulp for air, take in water, struggle, 

sink, die… 

Then there’s sand under my buckling legs. The board bumps into my ankle. My vision clears. I’m half 

washed up, spluttering and coughing up salt water till my eyes sting. 

But I’m alive. I look up and there’s the guy with his dog staring down at me. “Bit rough for swimming,” he 

says.  

 

 

 

 



Text 2- Touching the Void 

(Joe Simpson, Touching the Void, 20th Century – 1988)  

Touching the Void is a book written by Joe Simpson in which he describes his exhibition climbing up 

the Siula Grande Mountain in the Peruvian Andes. In this extract, Simpson talks about the moment he 

realises that he is in trouble.  

I abseiled slowly over the drop until I was hanging vertically on the rope. The wall of the drop was hard, 

clear, water ice. I could no longer see past the ice screw, so I stared into the ice as I continued to lower 

myself past the wall. For a short while it held my attention, but as the light around me grew fainter the 

dread spilled over and I could contain myself no longer. I stopped.  

I wanted to cry but I couldn’t. I felt paralysed, incapable of thinking , as waves of panic swept through me. 

The torment of anticipating something unknown and terribly frightening broke free, and for a helpless 

immeasurable time I hung shaking on the rope with my helmet pressed to the ice wall and my eyes tightly 

closed. I had to see what was beneath me because, for all my convictions, I didn’t have to courage to do it 

blind. Surely it could not make me any more frightened. I glanced at the rope stretched tautly above me. It 

ran up the wall and disappeared on to the slope above. There was no possibility of getting to that slope 

some twenty feet above me.  

I looked at the wall of the crevasse close by my shoulder. On the other side another wall of ice towered up 

ten feet away. I was hanging in a shaft of water ice. The decision to look down came as I was in the 

process of turning. I swung round quickly, catching my smashed knee in the ice wall and howling in a frenzy 

of pain and fright. Instead of seeing the rope twisting loosely in a void beneath me, I stared blankly at the 

snow beneath my feet not fully believing what I was seeing. A floor! There was a wide snow-covered floor 

fifteen feet below me. There was no emptiness, and no black void. I swore softly, and hear it whisper off 

the walls around me. Then I let out a cry of delight and relief which boomed around the crevasse.  

I yelled again and again, listening to the echoes, and laughed between the yells. I was at the bottom of 

the crevasse.  

When I recovered my wits I looked more carefully at the carpet of snow above which I was dangling. My 

jubilation was quick tempered when I spotted dark menacing holes in the surface. It wasn’t a floor at all. 

The crevasse opened up into a pear-shaped dome, its sides curving away from me to a width of fifty feet 

before narrowing again. The snow floor cut through the flat end of this cavern, while the walls above me 

tapered in to form the thin end of the pear barely ten feet across and 100 feet high. Small fragments of 

crusty snow pattered down from the roof.  

I looked round the enclosed vault of snow and ice, familiarising myself with its shape and size. The walls 

opposite closed in but didn’t meet. A narrow gap had been filled with snow from above to form a cone 

which rose all the way to the roof. It was about fifteen feet wide at the base and as little as four or five 

feet across at the top. 

  

 

 

 

 

 

 



Questions 

Questions 1-3 refer to Text 1- A Bigger Wave. 

1. From lines 1-5 identify two phrases that shows there had been no big waves. (2 marks) 

 

2. Give one example from lines 9-19 of how the writer uses language to show the narrator is in danger. 

(2 marks) 

 Example from text: 

…………………………………………………………………………………………………

…………………………………………………………………….. 

 

 How the writer uses language: 

…………………………………………………………………………………………………

…………………………………. ………………………………… 

3. Analyse how the writer uses language and structure to interest and engage the reader. 

Support your answer with detailed reference to the text. (15 marks) 

 

Questions 4-6 refer to the Text 2 - Touching the Void. 

4. From lines 1-5 identify one thing we are told about Simpson.   (1 mark) 

5. I wanted to cry but I couldn’t. I felt paralysed, incapable of thinking, as waves of panic swept through 

me.  

In this example from lines 6-7, how dos the writer use language and structure to show Simpson is 

scared? (1 mark)  

6. In this extract there is an attempt to show fear.  Evaluate how successfully this is achieved.  Support 

your views with detailed reference to the text.   (15 marks) 

 

Question 7 is about Text 1 and Text 2. 

Answer both parts of the question. 

Refer to both texts in your texts in your answers. 

7a. The two texts below show people getting into trouble whilst taking part in an extreme activity. What 

similarities do the expeditions share in these extracts?  

Use evidence from both texts to support your answer. (6 marks) 

7b. Compare how the writers of Text 1 and Text 2 present ideas and perspectives about the fragility of 

life.  

Support your answer with detailed references to the text. (14 marks) 

 

 

 

 



Exam Paper 2 - Language Paper 1 

Alice in Wonderland – Lewis Carroll 

In this extract, Alice has just followed a white down a rabbit hole and is thinking as she falls into 

Wonderland.  

Down, down, down. Would the fall never come to an end? "I wonder how many miles I've fallen by this time?" 

she said aloud. "I must be getting somewhere near the centre of the earth. Let me see: that would be four 

thousand miles down. I think—" (for, you see, Alice had learnt several things of this sort in her lessons in the 

schoolroom, and though this was not a very good opportunity for showing off her knowledge, as there was 

no one to listen to her, still it was good practice to say it over) "—yes, that's about the right distance—but 

then I wonder what Latitude or Longitude I've got to?" (Alice had no idea what Latitude was, or Longitude 

either, but thought they were nice grand words to say.) 

Presently she began again. "I wonder if I shall fall right through the earth! How funny it'll seem to come out 

among the people that walk with their heads downwards! The Antipathies, I think—" (she was rather glad 

there was no one listening, this time, as it didn't sound at all the right word) "—but I shall have to ask them 

what the name of the country is, you know. Please, Ma'am, is this New Zealand or Australia?" (and she tried 

to curtsey as she spoke—fancy curtseying as you're falling through the air! Do you think you could manage 

it?) "And what an ignorant little girl she'll think me! No, it'll never do to ask: perhaps I shall see it written up 

somewhere." 

Down, down, down. There was nothing else to do, so Alice soon began talking again. "Dinah'll miss me very 

much to-night, I should think!" (Dinah was the cat.) "I hope they'll remember her saucer of milk at tea-time. 

Dinah, my dear, I wish you were down here with me! There are no mice in the air, I'm afraid, but you might 

catch a bat, and that's very like a mouse, you know. But do cats eat bats, I wonder?" And here Alice began 

to get rather sleepy, and went on saying to herself, in a dreamy sort of way, "Do cats eat bats? Do cats eat 

bats?" and sometimes, "Do bats eat cats?" for, you see, as she couldn't answer either question, it didn't much 

matter which way she put it. She felt that she was dozing off, and had just begun to dream that she was 

walking hand in hand with Dinah, and saying to her very earnestly, "Now, Dinah, tell me the truth: did you 

ever eat a bat?" when suddenly, thump! thump! down she came upon a heap of sticks and dry leaves, and 

the fall was over. 

Alice was not a bit hurt, and she jumped up on to her feet in a moment: she looked up, but it was all dark 

overhead; before her was another long passage, and the White Rabbit was still in sight, hurrying down it. 

There was not a moment to be lost: away went Alice like the wind. 

 

Questions  

1. In lines 1 to 8, identify the phrase that explains why it was not a good opportunity for Alice to 

show off her knowledge. (1 mark) 

 

2. In lines 4 to 12, identify two reasons why Alice speaks out loud. (2 marks) 

 

 

3. In lines 9 to 27, how does the writer use language and structure to present Alice’s thoughts about 

her situation? 

Support your views with reference to the text. (6 marks) 

 

4. In this extract there is an attempt to create an atmosphere of nonsense. Evaluate how successfully 

this is achieved. Support your views with detailed reference to the text.  (15 marks) 



Exam Paper B - Language Paper 2 

Text 1- Thailand … Where the Wonderful is Every Day 

(Thailand, 21st Century – 2007) 

This article is taken from a travel magazine and advertises visiting Thailand. 

From the unbelievably blue waters and white beaches of southern Thailand to the breathtaking mountain 

forests of the north, from the city buzz of Bangkok to remote hill villages where nothing much has changed 

in thousands of years – you’ll discover there’s much more to Thailand than the famous international resorts 

with their vibrant nightlife.  

Always a warm welcome… 

Once known a Siam, Thailand means ‘land of Free Men’. Proudly independent, never colonised, the people 

have a deep respect for King Bhumibol Adulyadej and the Royal Family. Thailand may be one of 

Southeast Asia’s booming ‘tiger economies’ but it remains a land where traditional values, courtesy and 

respect count for a lot. In Thailand, you’re always welcome.  

Travel in Style… 

It is often said that Thailand is the same shape as an elephant. Look on a map and you’ll see: the head is in 

the mountains of the north, the trunk plunges down over the Guld of Thailand to the Malay peninsula. A 

very fitting image since the elephant, a national symbol of power and authority, was once the only way to 

travel in safety across all terrains. Make time to go on an elephant safari into the untouched forests where 

you’ll experience spectacular waterfalls, hot springs and cool caves – as well as an unbelievable range of 

wildlife. Thailand will also have surprises in store. You can watch a game of football or go to the races, but 

with rather a big difference – played by elephants! They particularly enjoy a good game of tug-of-war – 

one elephant is a match for up to 70 men! 

Sample tempting flavours… 

The whole world knows about Thai cooking. Whether chilli-hot or smooth and herbal, harmony of flavour 

and texture us always the guiding principle. Enjoy inexpensive, authentic Thai food at its freshest from 

street stalls, prepared at high speed before your very eyes. And then, once you’ve got hooked, why not 

take a course in Thai cooking for yourself? 

The floating market near Bangkok on the Chao Phraya River and connected canals known as ‘klongs’ is a 

tumult of colour, conversation and commerce where everything is sold from boats – vegetables, fruits, 

herbs, spices, even ducks and chickens. For a quieter moment, you can visit the Royal Barge Museum.  

Find peace of mind… 

Thailand is a Buddhist country and everywhere you will see the evidence – from the beautiful Temple of 

the Dawn in Bangkok, which contains the Emerald Buddha carved out of one enormous block of jade, to the 

world’s largest golden Buddha, 700 years old, at Wat Trimitr. You’ll frequently see saffron-robed Buddhist 

monks out on the street. Many Buddhist meditation centres offer introductory day courses – a great way to 

resist the toils of the modern world, giving concentration, peace of mind and clarity of thought.  

Skills and sapphires… 

For those of us not quite ready to leave the trappings of the modern world behind, there’s always 

shopping. Thai silks are legendary for their quality, as are printed cottons and silver jewellery from the 

northern hill tribes. Rubies and sapphires are a particularly good buy. Thai tailors are brilliant at copying 

any style and can run you up a beautifully cut and finished suit within days – perfect fit guaranteed. 



And last-minute shoppers can buy glorious Thai orchids at Bangkok airport, carefully packaged to survive 

the flight home. 

A perfect memory of a beautiful land – where the wonderful is every day.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Text 2- Apricots on the Nile 

(Colette Rossant, Apricots on the Nile, 21st Century – 2002) 

Colette Rossant is a chef and the author of several cookbooks. This is an extract from her first 
cookbook in which she write recipes from her childhood in Cairo and the stories behind them.  

The Khan-al-Khalili open-air market consisted of winding streets and narrow, dark alleys lined with stalls. 
Streets were named after what was sold on them: Gold Street, Copper and Brass Streets, Silk and Cotton 
Streets, Carpet Street. 

At lunchtime, merchants sitting on stools outside their open stores greeted my grandfather loudly in Arabic. 
He, in turn, inquired about their health or their family. Often he would bring a bolt of cloth from his store as 
a present for someone's daughter who was getting married. 

My grandfather loved Egyptian food, especially street food, such as ful medames, a traditional Egyptian 
dish of stewed brown fava beans, and he was a regular at Aboushakra, a tiny restaurant located near 
Gold Street. 

Its walls, vaguely illuminated by exposed bulbs, had been painted pink years before and were now faded 
to an indescribable color. There were long tables covered with paper tablecloths and surrounded by cane 
chairs. As we entered, the owner greeted him loudly, "Ahlen wha haslen Pacha!" ("Welcome, Pasha!"). 
Quickly a table would be cleaned and set for us. 

On Fridays, with ritual-like fervour, we began our meal with hot ta'miyya-a - falafel made with broad 
beans - spicy, moist and dark green inside, and crisp on the outside, covered with roasted sesame seeds. 
These were served with fresh, toasted pita and a tomato salad mixed with sliced red onions in vinaigrette. 
We then enjoyed an order of grilled, tender beef kofta - meatballs on skewers. 

Pink and green ceramic bowls of tehina - a lemony sesame sauce - and a dish of pickled vegetables 
graced every table. I was very fond of these garlicky pickles, ate too many of them, and invariably ended 
up with a stomach ache. 

My grandmother would rail against my grandfather as soon as we returned home: "How can you let her 
eat so much? You know she always gets sick!" He would promise to be more vigilant, of course, but would 
continue to indulge me every Friday. 

A recipe for Ta'miyya-a  
Peeled, split fava beans for this Egyptian falafel are available in most Italian or Middle Eastern grocery 
stores. Ta'miyya is served with tehina. 

Cover 225g/8oz peeled, split dried lava beans with a generous amount of water and soak overnight. 

The next day, drain the beans and place in a food processor with 1 chopped garlic clove and purée until 
ground. 

Add 30g/1oz chopped parsley, the chopped green tops of 1/2 bunch spring onions, 1/2 tsp ground 
cumin, 1/2 tsp baking powder, 1/2 tsp salt and 1 tbsp chopped fresh coriander. Pulse and process until 
thoroughly ground and the mixture comes together. Turn out into a bowl. 

Wet your hands and form into 5cm/2in balls. Flatten each ball slightly and roll in toasted sesame seeds. 

Place in a pan, cover then refrigerate until you are ready to fry. 



Heat 5cm/2in vegetable oil in a saucepan to 185C/365F. Drop a few ta'miyya into the oil and fry until 
golden brown (five to eight minutes). 

Drain on paper towels and serve with tehina as an appetiser. Or stuff them with chopped lettuce and 
tehina into pita for lunch. 

This recipe makes about 24. 

Questions 

Questions 1-3 refer to Text 1- Thailand. 

1. From lines 1-7 identify two phrases that suggest why Thailand is proudly independent. (2 marks) 

2. Give one example from lines 5-20 of how the writer uses language to show Thailand has a rich 

history. ( 2 marks) 

 Example from text: 

…………………………………………………………………………………………………

…………………………………………………………………….. 

 

 How the writer uses language: 

…………………………………………………………………………………………………

…………………………………. ………………………………… 

3. From paragraphs 3-6 how does the writer use language and structure to create the sense that 

Thailand offers a unique experience? (15 marks) 

Questions 4-6 refer to Text 2 - Apricots on the Nile. 

4. Identify the phrase from lines 1-6 that suggests Rossant’s grandfather knew the store owners. (1 

mark) 

5. Its walls, vaguely illuminated by exposed bulbs, had been painted pink years before and were now 

faded to an indescribable color. 

In this example, from lines 10-11, how does the writer use language to show the restaurant’s atmosphere? 

6. From lines 2-7 discuss how the writer uses language and structure to present how vibrant the food 

was.  (15 marks) 

 

 

Question 7 is about Text 1 and Text 2. Answer both parts of the question. 

Refer to both texts in your texts in your answers. 

7a. The two texts describe travel experiences and the excitement of this. What similarities do the texts 

share in describing the travel destinations? (6 marks) 

7b. Compare how the two texts present different cultures. (14 marks) 

 

 

 

 



Exam Paper 3 - Language Paper 1 

 

The Picture of Dorian Gray – Oscar Wilde 

In this extract, Dorian Gray, a young gentleman has just called off his engagement to an actress after 

watching her star in a bad performance. After his harsh treatment of the girl he begins to notice 

supernatural elements to a painted portrait of himself.  

Cruelty! Had he been cruel? It was the girl's fault, not his. He had dreamed of her as a great artist, had 
given his love to her because he had thought her great. Then she had disappointed him. She had been shallow 
and unworthy. And, yet, a feeling of infinite regret came over him, as he thought of her lying at his feet 
sobbing like a little child. He remembered with what callousness he had watched her. Why had he been 
made like that? Why had such a soul been given to him? But he had suffered also. During the three terrible 
hours that the play had lasted, he had lived centuries of pain, aeon* upon aeon of torture. His life was well 
worth hers. She had marred him for a moment, if he had wounded her for an age. Besides, women were 
better suited to bear sorrow than men. They lived on their emotions. They only thought of their emotions. 
When they took lovers, it was merely to have someone with whom they could have scenes. Lord Henry had 
told him that, and Lord Henry knew what women were. Why should he trouble about Sibyl Vane? She was 
nothing to him now.  

But the picture? What was he to say of that? It held the secret of his life, and told his story. It had taught 
him to love his own beauty. Would it teach him to loathe his own soul? Would he ever look at it again?  

No; it was merely an illusion wrought on the troubled senses. The horrible night that he had passed had 
left phantoms behind it. Suddenly there had fallen upon his brain that tiny scarlet speck that makes men mad. 
The picture had not changed. It was folly to think so.  

Yet it was watching him, with its beautiful marred face and its cruel smile. Its bright hair gleamed in the 
early sunlight. Its blue eyes met his own. A sense of infinite pity, not for himself, but for the painted image of 
himself, came over him. It had altered already, and would alter more. Its gold would wither into grey. Its red 
and white roses would die. For every sin that he committed, a stain would fleck and wreck its fairness. But he 
would not sin. The picture, changed or unchanged, would be to him the visible emblem of conscience. He 
would resist temptation. He would not see Lord Henry any more,--would not, at any rate, listen to those subtle 
poisonous theories that in Basil Hallward's garden had first stirred within him the passion for impossible things. 
He would go back to Sibyl Vane, make her amends, marry her, try to love her again. Yes, it was his duty to 
do so. She must have suffered more than he had. Poor child! He had been selfish and cruel to her. The 
fascination that she had exercised over him would return. They would be happy together. His life with her 
would be beautiful and pure.  

He got up from his chair, and drew a large screen right in front of the portrait, shuddering as he glanced 
at it. "How horrible!" he murmured to himself, and he walked across to the window and opened it. When he 
stepped out on the grass, he drew a deep breath. The fresh morning air seemed to drive away all his sombre 
passions. He thought only of Sibyl Vane. A faint echo of his love came back to him. He repeated her name 
over and over again. The birds that were singing in the dew-drenched garden seemed to be telling the 
flowers about her. 

*aeon – age  

 

 

 

 



Questions  

 

1. Identify the phrase that informs the reader of the girl’s emotions when the engagement was broken 

off. (1 mark) 

 

2. In lines 20 to 26, identify two of the ways that the picture might change if Dorian sins. (2 marks) 

 

 

3. In lines 14 to 32, how does the writer use language and structure to present the narrator vocalising 

Dorian’s thoughts? 

Support your views with reference to the text. (6 marks) 

 

4. In this extract there is an attempt to show Dorian’s uncertainty. 

Evaluate how successfully this is achieved.  

Support your views with detailed reference to the text.   

 (15 marks) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Exam Paper C - Language Paper 2 

 

Text 1- Co-ops and Robbers 

(Richard Polwart, co-ops and Robbers, 20th Century – 1998) 

This article is taken from a local newspaper and describes the events of an armed robbery.  

Terrifying ordeal of teenage shop assistant held at gunpoint by Co-op robber.  

Detectives are appealing for witnesses to the robbery, which took place at the Edge Lane Co-op last 

Monday. The man walked into the small local shop at around 11.30 in the morning, threatening the young 

female shop assistant and several customers with a handgun, before escaping with £300 from the cash till. 

Jennifer Rooney was in the Co-op with her two children at the time of the robbery, and is still suffering 

from the shock of the event.  

CRAZY 

“The first thing I knew, there was this man yelling and running towards the front of the queue. He was 

waving a gun and shouting at people to get down on the floor. I was terrified – I thought he was crazy 

and would shoot everyone”, said the 28-year-old mother, who works as a classroom assistant at Edge Hill 

Primary School.  

According to Mrs Rooney, the man was white and in his early thirties, with scruffy long, dark hair and 

wearing a black coat and dirty jeans and trainers. He also wore a heavy gold earring in one ear.  

“Everyone was lying on the floor, a couple of old ladies were hysterical. The children were panicking and 

grabbing hold of me. It was more like a scene from an American cop thriller than the local Co-op!” Mrs 

Rooney told the Dewbury Post yesterday. 

CALLOUS 

She was shocked to see the thief then viciously push his gun against the young shop assistant’s head, and 

aggressively demand money from the till.  

“The young girl on the till was shaking like a leaf and clearly very frightened”, Mrs Rooney continued. “She 

managed to get the till open and hand him some notes, which he then stuffed into a sports bag. He told her 

to give him more money, but she said there wasn’t any more. HE started shouting and swearing which made 

her start crying – it was frightening, really frightening. I was holding my children, trying to keep them quiet, 

but it’s hard enough to keep kids quiet at the best of times, let alone when a crazed madman is waving a 

gun around.” 

HIGH SPEED 

The man eventually ran back out of the Co-op into Edge Lane and was observed by Mrs Rooney getting 

into the passenger seat of a blue Metro before the car drove off at dangerously high speed towards the 

High Street. 

“I couldn’t see a number plate – I think it must have been removed, but it all happened so quickly that it’s 

difficult to remember exact details,” Mrs Rooney said. 

Grahame Rosser, Chief Investigating Officer, made this statement yesterday: “This is a very serious incident 

involving at least one violent, armed criminal. Anyone who knows anything about this incident or the 

individuals involved should contact the Dewbury Crime Desk on 01012 211221. We will be offering a 

reward for anyone who can give us information leading to a conviction.” 

 



Text 2- Appeal for information: Armed robbery in Collingham, Wetherby. 

Friday, 22 January, 2016 

(West Yorkshire Police, Appeal for Information, 21st Century – 2016) 

This is an appeal made by West Yorkshire Police to find any witnesses of an armed robbery. It was 
posted on their website, the day after the crime occurred, along with advice from their new campaign 
to lower the number of burglaries in the area.  

Police are appealing for information following an armed robbery at a house in Collingham, Wetherby. 

Officers attended the property on Church Lane just before 11pm yesterday (21/01) to reports of a 
robbery taking place. Four males, armed with weapons, had forced entry into the property via a ground 
floor window. All four suspects were described as white males, wearing dark clothing, face coverings and 
thin black gloves with 'grips'. They stole cash, watches and jewellery and attempted to steal the family's 
car. No-one was injured and the suspects fled the scene. 

Detective Inspector Anthony Scopelliti, of Leeds District CID, said: "This was a terrifying experience for the 
victims, to be confronted in their home by armed men late at night. We urgently need to hear from anyone 
with information that could assist in tracing and identifying the people involved. 

"We are currently conducting extensive enquiries into the robbery and would like to hear from anyone 
who saw anything suspicious in the area around the time of the incident. 

"A number of distinctive watches were among the items stolen and we have released images of them. We 
would like to hear from anyone who has been offered those items for sale, or who has any information that 
could assist the investigation." 

Anyone with information is asked to contact Leeds District CID at Elland Road via 101 quoting crime 
reference 13160030300 or call the independent charity Crimestoppers anonymously on 0800 555 111. 

True Cost of Burglary Campaign 

Burglars know the price of everything and the value of nothing – that is the message being highlighted by 
West Yorkshire Police as part of their latest burglary campaign. 

The campaign aims to make people think about the true cost of burglary, as this can be both emotional 
and financial. 

Being burgled can be devastating for victims, not only is it upsetting and inconvenient to lose the items that 
you have worked hard to pay for, but it can also lead to sleepless nights, feelings of anger and the loss of 
treasured memories and personal items. 

Following our crime prevention tips below can help to secure your home and deter burglars. 

Top tips to keep your home secure: 

 Keep your doors and windows locked even when you’re in – burglars will try doors to find one that is 
unlocked. 

 Make your home look lived in – use timer switches if you’re not home. 
 Keep valuables out of view – burglars will look through windows to see if there is anything worth 

stealing. 
 If you have a garage, use it to store your car – burglars will look at your car to judge whether to break 

in the house for the keys or whether your house might contain items they would want to steal. 



 Cancel the milk and newspapers when you go on holiday and find a trusted neighbour, friend or relative 
to move your post and open and close blinds and curtains. 

 Dispose of packaging for expensive items properly; don’t advertise what is in your house. 
 Register your property on www.immobilise.com so that if it is stolen and recovered by the Police it can 

then be returned to you. 

Questions 

Questions 1-3 refer to Text 1- Co-ops and Robbers. 

1. From lines  1- 10, give two examples that suggest Jennifer Rooney was upset about the Robbery. 

(2 marks) 

2. Give one example from lines 14- 22 to show how chaotic the situation is. (2marks) 

 Example from text: 

…………………………………………………………………………………………………

…………………………………………………………………….. 

 

 How the writer uses language: 

…………………………………………………………………………………………………

…………………………………. ………………………………… 

3. Analyse how the writer uses language and structure to interest and engage the readers. Support 

your views with detailed reference to the text. 

Questions 4-6 refer to the Text 2- Appeal for information: Armed robbery in Collingham, Wetherby. 

4. Select two phrases from the second paragraph (beginning ‘Officers attended the property…’) that 

suggest the men were prepared when committing the crime.  

5. All four suspects were described as white males, wearing dark clothing, face coverings and thin black 

gloves with 'grips'. 

In this example, from lines 5-6, how does the writer use language to show the suspect’s appearance? (1 mark) 

6. From lines 1-8 discuss how does the writer use language and structure to show how emotional burglary 

can be for the victims. (15 marks) 

Question 7 is about Text 1 and Text 2.Answer both parts of the question. 

Refer to both texts in your answers. 

7a. The two texts both approach the subject of robbery. What are the similarities in the way robberies are 

written about?  

7b. Compare how the writers of the two texts present the effect of robberies on the community.  

 

 

 

 

 

 

 

http://www.immobilise.com/


Exam Paper 4 - Language Paper 1 

Oliver Twist – by Charles Dickens 

This extract takes place in an orphanage, where Oliver Twist, and lots of other orphaned boys live.  

The room in which the boys were fed, was a large stone hall, with a copper at one end: out of which 

the master, dressed in an apron for the purpose, and assisted by one or two women, ladled the gruel at 

mealtimes. Of this festive composition each boy had one porringer, and no more—except on occasions of 

great public rejoicing, when he had two ounces and a quarter of bread besides. 

The bowls never wanted washing. The boys polished them with their spoons till they shone again; and 

when they had performed this operation (which never took very long, the spoons being nearly as large as 

the bowls), they would sit staring at the copper, with such eager eyes, as if they could have devoured the 

very bricks of which it was composed; employing themselves, meanwhile, in sucking their fingers most 

assiduously, with the view of catching up any stray splashes of gruel that might have been cast thereon. Boys 

have generally excellent appetites. Oliver Twist and his companions suffered the tortures of slow starvation 

for three months: at last they got so voracious and wild with hunger, that one boy, who was tall for his age, 

and hadn't been used to that sort of thing (for his father had kept a small cook-shop), hinted darkly to his 

companions, that unless he had another basin of gruel per diem, he was afraid he might some night happen 

to eat the boy who slept next him, who happened to be a weakly youth of tender age. He had a wild, 

hungry eye; and they implicitly believed him. A council was held; lots were cast who should walk up to the 

master after supper that evening, and ask for more; and it fell to Oliver Twist.  

The evening arrived; the boys took their places. The master, in his cook's uniform, stationed himself at 

the copper; his pauper assistants ranged themselves behind him; the gruel was served out; and a long grace 

was said over the short commons. The gruel disappeared; the boys whispered each other, and winked at 

Oliver; while his next neighbours nudged him. Child as he was, he was desperate with hunger, and reckless 

with misery. He rose from the table; and advancing to the master, basin and spoon in hand, said: somewhat 

alarmed at his own temerity:  

'Please, sir, I want some more.'  

The master was a fat, healthy man; but he turned very pale. He gazed in stupefied astonishment on the 

small rebel for some seconds, and then clung for support to the copper. The assistants were paralysed with 

wonder; the boys with fear.  

'What!' said the master at length, in a faint voice. 

 

 

 

 

 

 

 

 



Questions 

1. In lines 1 to 5, identify the phrase that describes when the boys were allowed extra helpings of 

food.  (1 mark) 

 

2. From lines 6 to 12, identify two actions that the boys make when they have finished their gruel. (2 

marks) 

 

 

3. In lines 12 to 27, how does the writer use language and structure to show a sense of desperation 

within the boys?  

Support your views with reference to the text. (6 marks) 

 

4. In this extract there is an attempt to build tension. 

Evaluate how successfully this is achieved. 

Support your views with detailed reference to the text.  (15 marks) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Exam Paper D - Language Paper 2 

Text 1- A Walk in the Woods 

(Bill Bryson, A Walk in the Woods, 20th Century – 1998) 

Bill Bryson is a travel writer and this is an extract from his famous text A Walk in the Woods which 

describes his attempt to walk the Appalachian Trail, in Georgia, USA, with his friend Stephen Katz. 

We hiked till five and camped beside a tranquil spring in a small, grassy clearing in the trees just off the 

trail. Because it was our first day back on the trail, we were flush for food, including perishables like 

cheese and bread that had to be eaten before they went off or were shaken to bits in our packs, so we 

rather gorged ourselves, then sat around smoking and chatting idly until persistent and numerous midgelike 

creatures (no-see-ums, as they are universally known along the trail) drove us into our tents. It was a 

perfect sleeping weather, cool enough to need a bag but warm enough that you could sleep in your 

underwear, and I was looking forward to a long night’s snooze – indeed was enjoying a long night’s 

snooze – when, at some indeterminate dark hour, there was a sound nesrby that made my eyes fly open. 

Normally, I slept through everything – through thunderstorms, through Katz’s snoring and noisy midnight 

pees – so something big enough or distinctive enough to wake me was unusual. There was a sound of 

undergrowth being disturbed – a click of breaking branches, a weighty pushing through low foliage – and 

then a kind of large, vaguely irritable snuffling noise.  

Bear! 

I sat bolt upright. Instantly every neuron in my brain was awake and dashing around frantically, like ants 

when you disturb their nest. I reached instinctively for my knife, then realised I had left it in my pack, just 

outside the tent. Nocturnal defence had ceased to be a concern after many successive nights of tranquil 

woodland repose. There was another noise, quite near. 

“Stephen, you awake?” I whispered.  

“Yup,” he replied in a weary but normal voice.  

“What was that?” 

“How the hell should I know?” 

“It sounded big!” 

“Everything sounds big in the woods!” 

This was true. Once a skunk had come plodding through our camp and it had sounded like a stegosaurus. 

There was another heavy rustle and then the sound of lapping at the spring. It was having a drink, 

whatever it was.  

I shuffled on my knees to the foot of the tent, cautiously unzipped the mesh and peered out, but it was pitch 

black. As quietly as I could, I brought in my backpack and with the light of the small flashlight searched 

through it for my knife. When I found it and opened the blade I was appalled at how wimpy it looked. It 

was a perfectly respectable appliance for, say, buttering pancakes, but patently inadequate for 

defending oneself against 400 pounds of ravenous fur.  

Carefully, very carefully, I climbed from the tent and put on the flashlight, which cast a distressingly feeble 

beam. Something about fifteen or twenty feet away looked up at me. I couldn’t see anything at all of its 

shape or size – only two shining eyes. It went silent, whatever it was, and stared back at me. 

“Stephen,” I whispered at his tent, “did you pack a knife?” 

“No.” 



“Have you got anything sharp at all?” 

He thought for a moment. “Nail clippers.” 

I made a despairing face. “Anything a little more viscous than that? Because, you see, there is definitely 

something out here.” 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Text 2- The Appalachian Trail Conservancy 

(The Appalachian Trail Conservancy website, 21st Century – 2016) 

This is an extract from the title pages of the website belonging to the conservation fund that works on the 

Appalachian Trail in Georgia, USA. It is a place in which people can learn about the group and also book 

a trip to visit the trail. 

The Appalachian Trail is a place of life-changing discovery. We believe that everyone should have the 

opportunity for that experience, which is why we want to ensure the Trail remains protected for the long 

haul.  

Our Mission 

The Appalachian Trail Conservancy’s mission is to preserve and manage the Appalachian Trail – ensuring 
that its vast natural beauty and priceless cultural heritage can be shared and enjoyed today, tomorrow, 
and for centuries to come.  

Our Vision  

The Appalachian Trail Conservancy’s vision is to connect the human spirit with nature – preserving the 
delicate majesty of the Trail as a haven for all to enjoy. 

We are committed to nurturing and protecting this sacred space through education and inspiration. We 

strive to create an ever-expanding community of doers and dreamers, and work to ensure that tomorrow’s 

generations will experience the same mesmerizing beauty we behold today. 

Our Values 

The Appalachian Trail Conservancy is guided by a set of core values that represent the organization’s 
commitment to preserve and manage the Appalachian Trail.  We pursue our mission and vision by our 
dedication to: 

 Volunteerism and community support: We exist through the generosity, talents, and support of our 
members, supporters, and our volunteers: the very soul of the trail.  

 Spirit of cooperation: We cherish our partnerships with agencies, communities, clubs, volunteers, 
students, and citizens. We collaborate to achieve a common goal. 

 Sustainability: We seek to minimize our impact on the environment and incorporate the ideals of 
sustainability in our everyday operations.  

 Integrity: We act honourably in accordance with the highest standards of personal and professional 
conduct. We always hold ourselves responsible to fulfil our mission to the public.  

 Passion for excellence: We are determined to be the best at what we do as individuals and as an 
organisation. We are passionate about our work and strive for excellence.  

 Creativity and innovation: We recognize the importance of innovation. We work hard to improve 
and become more effective in all of our endeavours.  

 Empowerment: We strive to empower staff and volunterrs to achieve personal and professional 
fulfilment in their lives.  

 Health and safety: We apply the highest standards of health and safety to our work practices. We 
expect our partners to do the same.  

 Enjoyment: We value our work as a source of enjoyment and satisfaction. We are proud of the 
Trail and growing community.  

 Diversity: We are committed to supporting and sustaining a diverse organization that is fair, 
inclusive, and respectful.  



Questions 

Questions 1-3 refer to Text 1- A Walk in the Woods 

 

1. From 1-5,  identify two phrases that explain why Bryson and Katz had lots of food. (2 

marks) 

 

2. Give one example from lines 1-8 of how the writer uses language to show  Bryson’s evening 

was enjoyable. (2 marks) 

 Example from text: 

…………………………………………………………………………………………………

…………………………………………………………………….. 

 

 How the writer uses language: 

…………………………………………………………………………………………………

…………………………………. ………………………………… 

3. Analyse how the writer uses language and structure to interest and engage the reader. Support 

your views with detailed reference to the text. (15 marks) 

 

Questions 4-6 refer to Text 2 - The Appalachian Trail Conservancy 

 

4. Identify the phrase from lines 1-6 which suggests the company is planning for the future. (1 

mark) 

 

5. We strive to create an ever-expanding community of doers and dreamers, and work to ensure 

that tomorrow’s generations will experience the same mesmerizing beauty we behold today. 

In this example, from lines 8–10, how does the writer use language to show the Trail is a spiritual 

place. (1 mark) 
 

6. Read the two paragraphs under the subheading ‘Our Vision’. How does the writer use 

language and structure to develop a sense of importance for preserving the Appalachian 

Trail? (15 marks) 

Question 7 is about Text 1 and Text 2. Answer both parts of the question. 

Refer to both texts in your answers. 

7a. The two texts show the benefits of the Appalachian Trail. What similarities do Bryson and Katz share this 

experience in these extracts? Use evidence from both texts to support your answer.  (6 marks) 

7b. Compare how the two texts present the preservation of nature. (14 marks) 

 

 

 

Exam Paper 5 - Language Paper 1 



Frankenstein – by Mary Shelley 

In this extract, Doctor Frankenstein manages to give life to his creature which is made out of human 

body parts.  

It was on a dreary night of November that I beheld the accomplishment of my toils. With an anxiety that 

almost amounted to agony, I collected the instruments of life around me, that I might infuse a spark of being 

into the lifeless thing that lay at my feet. It was already one in the morning; the rain pattered dismally 

against the panes, and my candle was nearly burnt out, when, by the glimmer of the half-extinguished light, 

I saw the dull yellow eye of the creature open; it breathed hard, and a convulsive motion agitated its limbs.  

How can I describe my emotions at this catastrophe, or how delineate* the wretch whom with such infinite 

pains and care I had endeavoured to form? His limbs were in proportion, and I had selected his features as 

beautiful. Beautiful! Great God! His yellow skin scarcely covered the work of muscles and arteries beneath; 

his hair was of a lustrous black, and flowing; his teeth of a pearly whiteness; but these luxuriances only 

formed a more horrid contrast with his watery eyes, that seemed almost of the same colour as the dun-white 

sockets in which they were set, his shrivelled complexion and straight black lips.  

The different accidents of life are not so changeable as the feelings of human nature. I had worked hard for 

nearly two years, for the sole purpose of infusing life into an inanimate body. For this I had deprived myself 

of rest and health. I had desired it with an ardour that far exceeded moderation; but now that I had finished, 

the beauty of the dream vanished, and breathless horror and disgust filled my heart. Unable to endure the 

aspect of the being I had created, I rushed out of the room and continued a long time traversing my bed-

chamber, unable to compose my mind to sleep. At length lassitude** succeeded to the tumult I had before 

endured, and I threw myself on the bed in my clothes, endeavouring to seek a few moments of forgetfulness. 

But it was in vain; I slept, indeed, but I was disturbed by the wildest dreams. I thought I saw Elizabeth, in the 

bloom of health, walking in the streets of Ingolstadt. Delighted and surprised, I embraced her, but as I 

imprinted the first kiss on her lips, they became livid with the hue of death; her features appeared to change, 

and I thought that I held the corpse of my dead mother in my arms; a shroud enveloped her form, and I saw 

the grave-worms crawling in the folds of the flannel. I started from my sleep with horror; a cold dew covered 

my forehead, my teeth chattered, and every limb became convulsed; when, by the dim and yellow light of 

the moon, as it forced its way through the window shutters, I beheld the wretch—the miserable monster whom 

I had created. He held up the curtain of the bed; and his eyes, if eyes they may be called, were fixed on 

me. His jaws opened, and he muttered some inarticulate sounds, while a grin wrinkled his cheeks. He might 

have spoken, but I did not hear; one hand was stretched out, seemingly to detain me, but I escaped and 

rushed downstairs. I took refuge in the courtyard belonging to the house which I inhabited, where I remained 

during the rest of the night, walking up and down in the greatest agitation, listening attentively, catching and 

fearing each sound as if it were to announce the approach of the demoniacal corpse to which I had so 

miserably given life.  

*delineate – form or outline 

**lassitude – tiredness 

 

 

 

 

 

Questions for Frankenstein extract: 



 

1. In lines 1 to 6, identify the reason why the narrator gathered his instruments around him. (1 mark) 

 

 

2. From lines 4 to 8, identify two of the movements the doctor first notices in his creature. (2 marks) 

 

 

3. In lines 7 to 20, how does the writer use language and structure to present a change in the 

narrator’s feelings towards his work?  

Support your views with reference to the text. (6 marks) 

 

 

4. In this extract there is an attempt to create a gothic atmosphere. 

Evaluate how successfully this is achieved. 

Support your views with detailed reference to the text. (15 marks) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Exam Paper E - Language Paper 2 

Text 1: The Great Railway Bazaar  

The writer, Paul Theroux, spent four months travelling through Asia by train, publishing an account of his 

travels in 1975 as The Great Railway Bazaar: By Train Through Asia. In this extract, he is travelling through 

Burma, now generally known as Myanmar. 

At the early sloping stations, women with trays were selling breakfast to the passengers: oranges, sliced pawpaws1 , 

fried cakes, peanuts and bananas. One had a dark shining assortment of beady objects on her tray. I beckoned her 

over and had a look. They were fat insects skewered on sticks––fried locusts. I asked the old man next to me if he’d 

like 5 some. He said politely that he had had breakfast already, and anyway he never ate insects. “But the local 

people are quite fond of them.” 

The sight of the locusts took away my appetite, but an hour later, in a thunderstorm, my hunger came back. I was 

standing near the door and struck up a conversation with a Burmese man on his way to Lashio to see his family. He 

was hungry too. He said we 10 would be arriving at a station soon where we could buy food. 

“I’d like some tea,” I said. 

“It is a short stop––a few minutes, not more.”  

“Look, why don’t you get the food and I’ll get something to drink? It’ll save time.” 

He agreed, accepted my three kyats2 , and when the train stopped we leaped out––he to 15 the food stall, I to an 

enclosure where there were bottles on display. The hawker explained with apologetic smiles that I couldn’t remove 

his teacups, so I had a cup of tea there and bought two bottles of soda water. Back on the train I couldn’t find the 

Burmese man, and it was not until after the train pulled away that he appeared, out of breath, with two palm-leaf 

parcels, bound with a knotted vine. We uncapped the bottles on the door hinge, and, elbow 20 to elbow at the end 

of the coach, opened the palm leaves. There was something familiar in the contents, a wooden skewer with three 

blackened things on it––lumps of burned meat. It wasn’t that they were irregularly shaped, but rather that they were 

irregular in exactly the same way. The skewers lay half-buried in beds of rice.  

“In Burmese we call them–” He said the word. 

I peered at them. “Are those wings?” 

 “Yes, they are birds.”  

Then I saw the little heads, the beaks and burned-out eyes, and dark singed claws on feeble feet.  

“Maybe you call them sparrows,” he said. 

Maybe we do, I thought, but they looked so tiny without their feathers. He slipped one off the skewer, put the whole 

thing into his mouth, and crunched it, head, feet, wings, the whole bird; he chewed it, smiling. I pinched a little meat 

from one of mine and ate it. It did not taste bad, but it is hard to eat a sparrow in Burma and not feel reproached 

by flights of darting birds. I risked the rice. I went back to my seat, so that the man would not see me 35 throw the 

rest of the birds away. 

Glossary  

1pawpaws: papaya fruit  

2 three kyats: currency of Myanmar, approximately 0.001 pence 

 

 

 

 

 

 



Text 2: Notes from an author: Paul Rosolie 

Paul Rosolie is a naturalist, the author of Mother of God and an award-winning wildlife filmmaker who has 

made the western Amazon his specialist focus for nearly a decade. In this article, written for the National 

Geographic magazine in 2014, the author, who has travelled to some of the last unexplored places on the map, 

heads into Amazonia’s Wild West – Madre de Dios, Peru. 

In the blue pre-dawn light I’m standing in what feels like a deleted scene from Heart of Darkness1 . The river’s 

unyielding power marches infinitely past, framed in the towering walls of misty moss-bearded jungle. 

Winding like a golden snake through the heart of Peru’s Madre de Dios, Las Piedras is the longest watershed in the 

region. The vast primary forest cover makes this river a sanctuary for the superlative3 biodiversity contained in the 

surrounding national parks of the Madre de Dios. There are more birds here than anywhere else, more trees, more 

reptiles and amphibians, and over 70 species of mammals. The river is also home to a substantial amount of isolated 

tribes. In short, this place is a real-life Avatar of colour, diversity, and mysterious culture. 

In the pale light of dawn, I inflate my packraft and ready my paddle. This will be day six of my travels. It’s been as 

many days since I’ve seen another human, and I like it that way. On Piedras it’s important to avoid accidentally 

encountering nomadic (uncontacted) tribes. These are people who’ve been resisting contact for centuries, first during 

the Spanish invasion of Peru, then during the more recent rubber boom in the 1900s, and then again in the 1990s, 

when the lesser-known mahogany boom swept through the region. They’re a living anachronism. While we surf the 

web and fly on planes, they live naked in the jungle, surviving on what they can hunt with bows and arrows, and 

staying healthy with a jungle pharmacy thatWestern medicine could only dream of having access to. 

As my raft glides through the smooth mocha6 current, I’m enveloped in the surreal mist of a jungle paradise. I work 

the paddle silently, steering past hanging vines. This is the best way to see wildlife, silently moving through the 

morning. Earlier in the week, I paddled beside a tapir crossing the river. Today, on an approaching 25 beach, I 

watch a flame red brocket deer sip water beneath a floral tapestry metres tall. Lying on the beach is a spectacled 

caiman9 waiting for the sun. Families of capybara are huddled in the river cane. The jungle here is wildlife 

paradise: primary old-growth forest packed with life. But it may not be for much longer. 

Just three years ago, this corner of the Earth was guarded by hundreds of miles of deep jungle. So inaccessible and 

pristine, it was a place few would ever see. A new road, an offshoot of the Trans-Amazonian Highway, has 

lacerateddeep into the formerly pristine wilderness. The once-untouched wilderness is hemorrhaging timber, gold, 

and wildlife as fortune seekers enter to reap the wealth of the land. Now a very sinister race has started in this 

hitherto unheard-of corner of the globe. The road is like a tentacle of a geopolitical Goliath, steadily asphyxiating 

trees, wildlife, and tribes that call the river home. The two grassroots eco-tourism operations that are battling to 

protect the river are currently stretched, with one finger in the dike and the other hand brandishing the knife they 

brought to this gunfight. So it is in the Amazon’s Wild West. 

Yet these stark realities don’t seem real as I float past the ghostly visions of towering trees above. The sun is 

breaking up the mist and rays of gold are lighting up the landscape bit by bit.  

I lay my paddle over my lap and glide. The birds don’t know I’m here until the last second. When they spot me the 

scene explodes. Brilliant red, blue and yellow birds burst from the clay and the green forest above, striking into the 

sun’s rays with a collective shriek that shakes the water. For a breathless few moments I’m enveloped beneath a 

hurricane vortex of colour.  

The birds lift and swing south, as my raft departs the scene. They then circle around over the canopy to return to 

their clay-munching. As their colour and chatter fades behind, I’m left in a state of awe. Las Piedras is still the most 

incredible place I’ve ever seen. 

Glossary  

1 Heart of Darkness: short novel by Joseph Conrad  

2 sanctuary: refuge, safe haven  

3 superlative: of the highest quality  

4 Avatar: award-winning film partly set against a luxuriant rainforest backdrop  



5 anachronism: something that seems to belong to another time 6 mocha: coffee-coloured  

7 surreal: seemingly unreal  

8 tapir: a mammal similar in shape to a pig  

9 spectacled caiman: a type of alligator  

10 capybara: a type of large rodent  

11 pristine: pure, unspoilt 

 12 lacerated: cut wounds  

13 hemorrhaging: literally, bleeding; metaphorically, losing  

14 geopolitical Goliath: giant of international politics  

15 asphyxiating: depriving of oxygen; strangling 16 vortex: whirlwind 

 

Questions 

Questions 1-3 refer to Text 1- Text 1: The Great Railway Bazaar 

1. From lines 30-35 identify two things the author did with the cooked sparrows. (2 marks). 

2. Give one example from lines 25-30 of how the writer uses language to show that he does not 
find the food very appealing. (2 marks) 

 Example from text: 

…………………………………………………………………………………………………

…………………………………………………………………….. 

 

 How the writer uses language: 

…………………………………………………………………………………………………

…………………………………. ………………………………… 

 

3. Analyse how the writer uses language and structure to interest and engage readers. Support 
your views with reference to the text. (15 marks) 

 

Questions 4-6 refer to Text 2 - Text 2: Notes from an author 

4. How long has it been since the writer has seen another person? (1 mark) 

5. ‘A new road, an offshoot of the Trans-Amazonian Highway, has lacerated deep into the 
former pristine wilderness.’  
 In this example from lines 31-32, how does the writer use language to show that the road has 
seriously damaged the forest? (1 mark) 

6. Paul Rosolie attempts to engage the reader through the description of Las Piedras. Evaluate 
how successfully this is achieved. Support your views with detailed reference to the text. (15 
marks) 

 



Question 7 is about Text 1 and Text 2. Answer both parts of the question. 

Refer to both texts in your answers. 

7a. The two texts are about the authors who are both new to the places they describe. What 
similarities do they share in these texts. Use evidence from both texts to support your answer. (6 marks) 

7b. Compare how the writers of the two texts present their ideas and perspectives about other 
countries and cultures. Support your answer with detailed reference to the texts. (14 marks) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Exam Paper 6 - Language Paper 1 

Extract from Great Expectations by Charles Dickens (Chapter One) 

Ours was the marsh country, down by the river, within, as the river wound, twenty miles of the sea. My first 

most vivid and broad impression of the identity of things, seems to me to have been gained on a memorable 

raw afternoon towards evening. At such a time I found out for certain, that this bleak place overgrown with 

nettles was the churchyard; and that Philip Pirrip, late of this parish, and also Georgiana wife of the above, 



were dead and buried; and that Alexander, Bartholomew, Abraham, Tobias, and Roger, infant children of 

the aforesaid, were also dead and buried; and that the dark flat wilderness beyond the churchyard, 

intersected with dykes and mounds and gates, with scattered cattle feeding on it, was the marshes; and that 

the low leaden line beyond, was the river; and that the distant savage lair from which the wind was rushing 

was the sea; and that the small bundle of shivers growing afraid of it all and beginning to cry, was Pip. 

`Hold your noisel' cried a terrible voice, as a man started up from among the graves at the side of the church 

porch. `Keep still, you little devil, or I'll cut your throat!' 

A fearful man, all in coarse grey, with a great iron on his leg. A man with no hat, and with broken shoes, and 

with an old rag tied round his head. A man who had been soaked in water, and smothered in mud, and 

lamed by stones, and cut by flints, and stung by nettles, and torn by briars; who limped, and shivered, and 

glared and growled; and whose teeth chattered in his head as he seized me by the chin. 

`O! Don't cut my throat, sir,' I pleaded in terror. `Pray don't do it, sir.' 

`Tell us your namel' said the man. `Quickly!' 

`Pip, sir.' 

`Once more,' said the man, staring at me. `Give it mouth!' 

`Pip. Pip, sir.' 

`Show us where you live,' said the man. `Pint out the place!' 

I pointed to where our village lay, on the flat in-shore among the alder-trees and pollards, a mile or more 

from the church. 

The man, after looking at me for a moment, turned me upside down, and emptied my pockets. There was 

nothing in them but a piece of bread. When the church came to itself -- for he was so sudden and strong that 

he made it go head over heels before me, and I saw the steeple under my feet -- when the church came to 

itself, I say, I was seated on a high tombstone, trembling, while he ate the bread ravenously. 

`You young dog,' said the man, licking his lips, `what fat cheeks you ha' got.' 

I believe they were fat, though I was at that time undersized for my years, and not strong. 

`Darn me if I couldn't eat em,' said the man, with a threatening shake of his head, `and if I han't half a mind 

to'tl' 

I earnestly expressed my hope that he wouldn't, and held tighter to the tombstone on which he had put me; 

partly, to keep myself upon it; partly, to keep myself from crying. 

 

 

Questions  

 

1. From lines 1 to 4, identify the phrase that shows the time of day in which this scene takes place.  
                  (1 mark) 
 



2. From lines 8 to 12, give two examples to show that the setting is bleak and dreary. You may use your 
own words or quotations from the text.  
              (2 marks) 
 

3. In lines 15 to 25, how does the writer use language and structure to create an impression of the ‘fearful 
man’? Support your views with reference to the text.  
              (6 marks) 
 

4. In this extract, the writer attempts to make us feel sympathetic towards Pip, the narrator.  
Evaluate how successfully this is achieved.  

Support your views with detailed reference to the text.  

                     (15 marks) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Exam Paper F - Language Paper 2 

Text 1: The Titanic: From a Lifeboat, 15 April 1912 

 

The Titanic was the world’s largest ship afloat when it set sail on its first ever journey on 10 April 1912. 

Described by its owners as ‘unsinkable’, it hit an iceberg and sank in the early morning of 15 April. It is 



believed that only 710 of its 2,224 passengers and crew survived. This extract is taken from an account that 

was published in The New York Times on 19 April 1912. 
 
We did not begin to understand the situation till we were perhaps a mile or more away from the Titanic. Then we 

could see the rows of lights along the decks begin to slant gradually upward from the bow. Very slowly the lines of 

light began to point downward at a greater and greater angle. The sinking was so slow that you could not perceive 

the lights of the deck changing their position. The slant seemed to be greater about every quarter of an hour. That 

was the only difference.  

 

In a couple of hours, though, she began to go down more rapidly. Then the fearful sight began. The people in the 

ship were just beginning to realize how great their danger was. When the forward part of the ship dropped 

suddenly at a faster rate, so that the upward slope became marked, there was a sudden rush of passengers on all 

the decks towards the stern. It was like a wave. We could see the great black mass of people in the steerage 

sweeping to the rear part of the boat and breaking through into the upper decks. At the distance of about a mile we 

could distinguish everything through the night, which was perfectly clear. We could make out the increasing 

excitement on board the boat as the 15 people, rushing to and fro, caused the deck lights to disappear and 

reappear as they passed in front of them. 

 
This panic went on, it seemed, for an hour. Then suddenly the ship seemed to shoot up out of the water and stand 

there perpendicularly. It seemed to us that it stood upright in the water for four full minutes.  

 

Then it began to slide gently downwards. Its speed increased as it went down head first, so that the stern shot down 

with a rush.  

 

The lights continued to burn till it sank. We could see the people packed densely in the stern till it was gone... 

 
As the ship sank we could hear the screaming a mile away. Gradually it became fainter and fainter and died away. 

Some of the lifeboats that had room for more might have gone to their rescue, but it would have meant that those 

who were in the water would have swarmed aboard and sunk her. 

 
Glossary  

1bow: front end of a ship or boat 

 2stern: rear end of a ship or boat  

3steerage: cheapest passenger accommodation on board ship, with only basic facilities 4perpendicularly: at a right 

angle to the water  

5swarmed: rushed in a mass 

 

 

 

 

 

 

 

Text 2: Louis Knocks Out Schmeling 
 
In this extract from a newspaper article, the writer describes how Jo Louis knocked out Max 
Schmeling in a boxing match at Madison Square Garden, New York, in 1938. In their previous 
fight, the German Schmeling had beaten the American Louis – a victory which Hitler and the 
Nazis claimed was a result of their natural superiority. 



Listen to this, buddy, for it comes from a guy whose palms are still wet, whose throat is still 

dry, and whose jaw is still agape1 from the utter shock of watching Joe Louis knock out Max 

Schmeling. 

It was a shocking thing, that knockout – short, sharp, merciless, complete. Louis was like

 this: he was a big lean copper spring, tightened and retightened through weeks of training 

until he was one pregnant package of coiled venom2. 
 

Schmeling hit that spring. He hit it with a whistling right-hand punch in the first minute of 

the fight – and the spring, tormented with tension, suddenly burst one brazen spang3 of 

activity. Hard brown arms, propelling two unerring4 fists, blurred beneath the hot white 

10 candelabra of the ring lights. And Schmeling was in the path of them, a man caught and 

mangled in the whirring claws of a mad and feverish machine. 

The mob, biggest and most prosperous ever to see a fight in a ball yard, knew that there 

was the end before the thing had really started. It knew, so it stood up and howled one 

long shriek. The people who had paid as much as $100 for their chairs didn’t use them – 

15 except perhaps to stand on, the better to let the sight burn forever in their memories. 
 

There were four steps to Schmeling’s knockout. A few seconds after he landed his only 

punch of the fight, Louis caught him with a lethal little left hook that drove him into the 

ropes so that his right arm was hooked over the top strand, like a drunk hanging to a 

fence. Louis swarmed over him and hit him with everything he had – until Referee 

20 Donovan pushed him away and counted one. 
 

Schmeling staggered away from the ropes, dazed and sick. He looked drunkenly toward his 

corner, and before he had turned his head back Louis was on him again, first with a left and 

then that awe-provoking right that made a crunching sound when it hit the German’s jaw. 

Max fell down, hurt and giddy, for a count of three. 

25 He clawed his way up as if the night air were as thick as black water, and Louis – his nostrils 

like the mouth of a double-barreled shotgun – took a quiet lead and let him have it with 

both barrels. 

Max fell almost lightly, bereft5 of his senses, his fingers touching the canvas like a comical 

stew-bum6 doing his morning exercises, knees bent and the tongue lolling in his head. 

He got up long enough to be knocked down again, this time with his dark unshaven 

face pushed in the sharp gravel of the resin7. 

Louis jumped away lightly, a bright and pleased look in his eyes, and as he did the white 

towel of surrender which Louis’ handlers had refused to use two years ago tonight came 

sailing into the ring in a soggy mess. It was thrown by Max Machon, oblivious to8 the fact 

35 that fights cannot end this way in New York. 
 



The referee snatched it off the floor and flung it backwards. It hit the ropes and hung there, 

limp as Schmeling. Donovan counted up to five over Max, sensed the futility9 of it all and 

stopped the fight. 

 

Glossary 

1agape: hanging wide open 

2venom: poison; malice 

3brazen spang: bold flurry 

4unerring: consistently 

accurate 5bereft: deprived 

6stew-bum: drunken tramp 

7resin: rough synthetic coating on the canvas floor of a boxing ring to provide 

traction for boxers’ shoes 

8oblivious to: unaware   

9futility: pointlessness 

 

Questions 

Questions 1-3 refer to Text 1: The Titanic: From a Lifeboat, 15 April 1912 

1. From lines 1-5 identify two phrases that suggest the Titanic was sinking. (2 marks). 

2. Give one example from lines 7-12 of how the writer uses language to show that the passengers 
are frightened. (2 marks) 

 Example from text: 

…………………………………………………………………………………………………

……………………………………………………………………..………………………….. 

 

 How the writer uses language: 

…………………………………………………………………………………………………

…………………………………. …………………………………………………………….. 

 

3. Analyse how the writer uses language and structure to interest and engage readers. Support 
your views with reference to the text. (15 marks) 

 

Questions 4-6 refer to Text 2: Louis Knocks Out Schmeling 

4. How many steps were there to Schmeling’s knockout? (1 mark) 

 



5. “Louis was like this: he was a big lean copper spring, tightened and retightened through weeks 

of training until he was one pregnant package of coiled venom2.” 

 In this example from lines 4-6, how does the writer use language to describe Louis at the start 

of the boxing match? (1 mark) 

6. The writer attempts to engage the reader through the description Max Schmeling’s defeat. 
Evaluate how successfully this is achieved. Support your views with detailed reference to the text. 
(15 marks) 

 

Question 7 is about Text 1 and Text 2. Answer both parts of the question. 

Refer to both texts in your answers. 

7a. The two texts are about experiencing an unexpectant shock . What similarities do they share in 
these texts? Use evidence from both texts to support your answer. (6 marks) 

7b. Compare how the writers of the two texts present their ideas and perspectives about 
witnessing a loss. Support your answer with detailed reference to the texts. (14 marks) 
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Exam Paper 7 - Language Paper 1 

 

Extract from Wuthering Heights by Emily Brontë (Chapter Four) 

We crowded round, and over Miss Cathy's head I had a peep at a dirty, ragged, black-haired 

child; big enough both to walk and talk: indeed, its face looked older than Catherine's; yet 

when it was set on its feet, it only stared round, and repeated over and over again some 

gibberish that nobody could understand. I was frightened, and Mrs. Earnshaw was ready to 

fling it out of doors: she did fly up, asking how he could fashion to bring that gipsy brat into 

the house, when they had their own bairns to feed and fend for? What he meant to do with it, 

and whether he were mad? The master tried to explain the matter; but he was really half dead 

with fatigue, and all that I could make out, amongst her scolding, was a tale of his seeing it 

starving, and houseless, and as good as dumb, in the streets of Liverpool, where he picked it 

up and inquired for its owner. Not a soul knew to whom it belonged, he said; and his money 

and time being both limited, he thought it better to take it home with him at once, than run into 

vain expenses there: because he was determined he would not leave it as he found it. Well, 

the conclusion was, that my mistress grumbled herself calm; and Mr. Earnshaw told me to wash 

it, and give it clean things, and let it sleep with the children. 

Hindley and Cathy contented themselves with looking and listening till peace was restored: 

then, both began searching their father's pockets for the presents he had promised them. The 

former was a boy of fourteen, but when he drew out what had been a fiddle, crushed to 

morsels in the great-coat, he blubbered aloud; and Cathy, when she learned the master had 

lost her whip in attending on the stranger, showed her humour by grinning and spitting at the 

stupid little thing; earning for her pains a sound blow from her father, to teach her cleaner 

manners. They entirely refused to have it in bed with them, or even in their room; and I had no 

more sense, so I put it on the landing of the stairs, hoping it might he gone on the morrow. By 

chance, or else attracted by hearing his voice, it crept to Mr. Earnshaw's door, and there he 

found it on quitting his chamber. Inquiries were made as to how it got there; I was obliged to 

confess, and in recompense for my cowardice and inhumanity was sent out of the house. 

This was Heathcliff's first introduction to the family. On coming back a few days afterwards 

(for I did not consider my banishment perpetual), I found they had christened him 'Heathcliff': 

it was the name of a son who died in childhood, and it has served him ever since, both for 

Christian and surname. Miss Cathy and he were now very thick; but Hindley hated him: and to 

say the truth I did the same; and we plagued and went on with him shamefully: for I wasn't 

reasonable enough to feel my injustice, and the mistress never put in a word on his behalf when 

she saw him wronged. 

He seemed a sullen, patient child; hardened, perhaps, to ill- treatment: he would stand 

Hindley's blows without winking or shedding a tear, and my pinches moved him only to draw 

in a breath and open his eyes, as if he had hurt himself by accident, and nobody was to blame. 

This endurance made old Earnshaw furious, when he discovered his son persecuting the poor 

fatherless child, as he called him. He took to Heathcliff strangely, believing all he said (for that 

matter, he said precious little, and generally the truth), and petting him up far above Cathy, 

who was too mischievous and wayward for a favourite. 

 



 
Paper 2: Non-fiction and Transactional Writing 

 41 

 

1. From lines 1 to 5, identify the phrase that shows that the child does not appear to speak 
English. 
                  (1 mark) 
 

2. From lines 5 to 8, give two examples to show that Mrs Earnshaw does not want to take in 
the homeless child. You may use your own words or quotations from the text.  
              (2 marks) 
 

3. In lines 19 to 32, how does the writer use language and structure to create an impression 
of Hindley and Cathy? Support your views with reference to the text.  
              (6 marks) 
 

4. In this extract, the writer attempts to create sympathy for the homeless child (Heathcliff).  
Evaluate how successfully this is achieved.  

Support your views with detailed reference to the text.  

                       (15 marks) 
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Exam Paper G - Language Paper 2 

Text 1 

This text is from an autobiography by the explorer Ranulph Fiennes. Here he 
explains some of the challenges of travelling in extreme conditions. 

 

For four days and nights the temperature hovered around -50o C creating weird 
effects such as haloes, sun pillars, mock suns and parhelia1. 

In the mornings the skidoos were difficult to start. Any wrong move or out of 
sequence action caused long delays. Try to engage gear too soon and the drive 
belt shattered into rubber fragments. Turn the ignition key a touch too hard and it 5 
snapped off the lock. Set the choke wrong and the plugs fouled up. Changing plugs 
at -50o in a strong wind was a bitter chore which no one fancied. 

Often the whole day could pass without a word spoken between us. Our routine was 
slick and included, after camping, the drill of ice-core samples at every degree of 
latitude, a full coded weather report by radio to the World Meteorological 10 
Organisation, and the taking of urine samples as part of our calorific intake 
programme.       

On the 9th November we ran into our first bad field of sastrugi, teeth of ice cut by 
the wind and resembling parallel lines of concrete tanktraps. Due to the prevalence 
of east-west winds, these furrows were diagonal to our southerly direction of travel. 15 
The sastrugi were from eighteen inches to four feet high and, being perpendicular, 
they often impeded any advance until we axed out a through lane. The sastrugi 
buckled our springs, bogey wheels and skis. Oliver struggled to improvise repairs. 

At 80o South we camped in one spot for seventeen days to allow Giles to set up a 
fuel dump halfway between the coast and the Pole. 20 

For weeks our progress was painfully slow. Sledges with smashed oak spars were 
abandoned, frequent overturns caused minor injuries, axe-work through sastrugi 
fields progressed sometimes at a mere 800 yards in five hours, and the ever present 
fear of crevasses gnawed at our morale. One morning, stopping at an apparently 
harmless slope, Charlie stepped off his skidoo to stretch his legs and promptly 25 
disappeared up to his thighs. He was parked right over an unseen cavern, with less 
than two inches of snow cover between him and oblivion.  

Close to 85o South, in a high sastrugi field, we had stopped for repairs when we 
heard from Ginnie that a team of South African scientists, operating at the rim of the 
coastal mountains near Sanae, were in trouble. One of their heavy snow tractors 30 
had plunged sixty feet down a crevasse and broken his neck and their rescue party, 
returning to their coastal base, became lost in the icefields. They had, by the time 
Ginnie contacted us, already been missing with minimal gear for five days.    

At this point we learned that there were no rescue facilities available in the entire 
continent and, since the missing men were more than fifty miles from their base, they 35 
would almost certainly die. Already short of fuel and with a recurring engine start 
up problem, highly hazardous in Antarctica, Giles nonetheless flew over 1000 miles 
to search for, and eventually locate, the missing South African scientists.  

 

Glossary 

1parhelia: bright lights either side of the sun 
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Text 2 

This text is from a newspaper article about the rescue of a vessel stranded in pack ice. 

Thick ice thwarts efforts to rescue ship trapped in Antarctic. Chinese icebreaker 
unable to reach Russian vessel stranded in pack ice since Tuesday; Australian ship to 
reach area on Sunday.  

A group of tourists and scientists remain trapped aboard a ship off the coast of 
Antarctica on Saturday after watching a rescue vessel appear on the horizon only to 5 
grind to a halt in heavy ice.  

The MV Akademik Shokalskiy has been stuck in a desolate stretch of sea ice since a 
heavy blizzard on Christmas Eve.  

The passengers and 20-odd Russian crew members now remain in an icy limbo.  

They are hoping a third rescue vessel, Aurora Australis, an Australian resupply ship, 10 
will be able to break through the ice. It is due to arrive on Sunday.  

“We all know that there’s a possibility of this becoming quite a protracted sit and 
wait,” a passenger, Andrew Peacock, told AFP via satellite phone. 

The 74 passengers, including researchers and tourists from Australia, New Zealand 
and Britain, thought their ordeal had finally ended on Saturday as a Chinese 15 
icebreaker, the Snow Dragon, came within sight and prepared to lead them to open 
water.  

“There’s a lot of relief amongst the team, and there’s lots of happy faces,” an 
Australian scientist, Chris Turney, said on Friday in a video posted online.  

But the Snow Dragon came no further. It stopped about six nautical miles away as 20 
the ice proved thick and its master opted — wisely, according to maritime experts 
— to ensure the safety of his own crew. A nearby French vessel also failed to break 
through the ice.  

The Russian ship remains trapped some 100 nautical miles east of a French Antarctic 
station, Dumont D’Urville, and about 1,500 nautical miles south of the Australian 25 
island state of Tasmania. The vessel was two weeks into a four week voyage to 
follow the path a century ago of the great explorer, Sir Douglas Mawson, whose 
own expedition across Antarctica went perilously close to disaster.  

Professor Turney, who helped organise the voyage, said in a tweet that “everyone 
[is] well”.  30 

He said the vessel initially became trapped in the ice pack off Antarctica just two 
nautical miles from open water after strong winds pushed blocks of ice into the ship’s 
path.  

“We just wanted to let all our family and friends know there is no risk to the vessel 
and everyone is well,” he said in a blog post.  35 

The Shokalskiy is stocked with enough fresh food for another two weeks and some 
dehydrated food. The crew has been running the engines for part of each day to 
prevent the boat’s workings being damaged by the ice.  

Authorities say the passengers are not in danger and could be winched to safety by 
helicopter if necessary.  40 

The expedition is repeating many of the original experiments conducted by 
Mawson, an Australian explorer, and are seeking to assess the changes in the 
environment over the past century. Mawson nearly died while traversing part of the 
continent and lost his two fellow team members before dragging a sledge 100 miles 
to safety; he famously survived by eating some of the dogs he brought to assist with 45 
transport.



 
Paper 2: Non-fiction and Transactional Writing 

 
 

Questions 

Read Text 1. Then answer Questions 1–3. 

1. In lines 3 to 11, identify two activities that the team completes every day.  

(2 marks) 

2. Give one example from lines 20 to 26 of how the writer uses language to show how 

the environment was dangerous. Support your example with a detailed text reference. 

(2 marks) 

3. Analyse how the writer uses language and structure to interest and engage readers. 

Support your views with detailed reference to the text.                                              

(15 marks) 

 

Read Text 2. Then answer Questions 4–6. 

4. How far away is the ship from Tasmania?  (1 mark) 

5. Give one example from lines 1 to 6 to show how the writer uses language to show that the 

passengers are in a difficult situation. (1 mark) 

6. The newspaper article attempts to engage the reader through using different details to 

describe the situation the ship is in. Evaluate how successfully this is achieved.  

Support your views with detailed reference to the text. (15 marks) 

 

Question 7 is about Text 1 and Text 2. Answer both parts of the question. Refer to both 

texts in your answer. 

 

7a. The two texts show different people experiencing dangerous situations.  

What similarities do both texts show about the dangers in polar regions? 

Use evidence from both texts to support your answer. (6 marks)          

                        

7b. Compare how the writers of Text 1 and Text 2 present their ideas and perspectives about 

travel in polar regions. 

Support your ideas with detailed reference to the texts.  (14 marks)  


